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Program notes:

Mirro %lal corgqu my Harp Concerto (2021), which I wrote for Juan Riveros. Mirrors
tesa

opera d a even aggregate—convement for the harp. This aggregate is activated in
various ways iverse tllﬁﬂ and the notes are played in different orders throughout the
piece, shapmg a v rickeof contQdrs and forms. Throughout the performance, I think of the player

as carving themselve e har lternatlvely, extracting themself from its wall of resonance

through selective muffli erlng

Mirrors explores symmetry an @ etry) both structurally and emotionally. The title
suggests doubling, a duality, yet blur dlstlnctlon between subject and object,
between the performer and the 1nst t. In thl ic, the performer is both sculptor and
sculpture. At the heart of Mirrors lies the ﬁce t of ctigy—some sections are fast and
pulsating, while others are meditative and c plative e is a great deal of rhythmic
flexibility in certain parts, allowing the perform@o shape self, which plays into the idea of

self-sculpture. 0‘

Mirrors is dedicated to Juan Riveros, without whom thQ woul@}exmt in its current form. [
am eternally grateful for all of his help, patience, inspiratid dedlcatl

Performance notes: :

In the last bar, the player has the option end the piece either gracefu or brashl :@ is done
through the optional gesture indicated with the bracket. é

Mirrors allows for a lot of rhythmic freedom, inviting the performer to embrace self— 51on wit
this flexibility. This freedom not only allows for variations between different perfor Eut also

enables the same artist to adapt the interpretation based on the acoustics of the space, their

@Or
other situational factors.

Grace notes are to be played as fast as possible and are always on the beat unless indicated

otherwise.

Harmonics sound an octave higher than written.



Accidentals apply until the following barline.

Humming is optional in various parts of the piece. Player may hum in any comfortable octave, and

jump Yctaves as needed.

/All 1n@ns of time in seconds are approximate.
rﬁf — @mates that what is within the bracket should last 5 seconds

(o) O 1n$ ‘ hat a musical event or rest is supposed to last the approximate duration

X /s 70 mls@, ?rcels time signature

7
A sh ata (a@ ) ,*
- p%% //)/

m pause (ad lib.) O O

eyl long pause (ad lib.); ro@ mata as long as desired, however, square
fermatas must be long.

strictly observed.

== O @,
ﬁ gradual increase in speed. The absolute note%; not %nly need to be

strictly observed.

ﬁ gradual increase in speed. The aE f note do not necessarily need to be

— Diamond noteheads indicate muted notes. O/‘ O

pdlt Pres de la table: play the string(s) very near the soundboard to produce a%&]

guitar-like effect. 4

$

bdlc Bas dans les cordes: play lower on the string, near the soundboard, however, a few «
inches above the wood surface.
Whenever used, this is intended to help the low register pitches be more articulate.

hdlc Haut dans les cordes: play higher than mid-level on the string(s)



b
Gushing chord: slide finger(s) very quickly between top and bottom note (either
ascending or descending, as indicated)

*

{9 Descending gushing chord

$
Q@lg gushing chord

“,.°Q .
ernail: nai szaces of fingers 2, 3, and 4 are suggested
.
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Left hand

A thick line indicates that the mu§calfbnt (o &\ote) is to continue until the end of the line.

o "o
s, 0
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For more information about the composer, please visit https://www.samiscif.com/
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Mirrors
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cluster gliss with 2 fingers upwards, only thumb downwards

S = S .
0) N 2 X
b 4 Y T y T
y 47 i Y /
[ Ham} 7 Y 7
Sy 7 Y 7
e

sempre Iv

47"

b
/_h?: g S e Vs

(R R

e

@

e sempre cresc.)

e—

Ch Ay

Cy Ab

v
f%]’
/

\\
3\

Marcato JZSZ

5 l"J sempre

/\
'OO

Q W,
o,

5. %

-

20 [%HJE

2

W SV

e

N

w1 N~
o~
NS

b




Mirrors
bbbhg
h b
. - S
: bbhv% (6]
‘pbbqgfé 0
Gy 1=

ﬂuttery
) —

Ib‘l%rg :
: D
~—— )
Gb
Db
—_—
y |
A Y .7.
Om 7,
L W 7
A N
0, 0 o
I
Y 4
.;7 - N

NO
v
Iy




Mirrors

< <
— —
oy < 1
/
% V)
‘/—,l 7. rI&
@) )
= o
= Yty ——
0) . . .0 .
I)\'_ R\ -70 1 R\ -.,-\ ./_,.
7B b 7
o G & Q ¢
knock on body lbopt\lona
| 1
ol g g v Q
S { A4 7 3
—— e
Q K K K K Q -
7= —N AN —N AN 73
CIE g
1T G S

w
N

b
4

&

p— | —

N
27

ot

T

]

2

E

Gb



33 p-d.lt
[J) \

(@]

] ﬁ . N G
Sl 2
o)
<
@mv A
g y

K
—N :
hg 7
v

Gb

Gh

g

===_==

ks B




Mirrors

38

Gb

Slow and free, senza misura
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Spiritual Romance, sempre senza misura, pause between gestures l jj

Mirrors
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top of string vib.
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